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British writer A. A. Milne’s Pooh Bear stories, mainly Winnie-the-Pooh and The 
House at Pooh Corner, had been popular all around the world for almost 80 years. 
However, these books had been underestimated as only children’s readings until 
some Western scholars discovered the Western and Eastern philosophies such as 
the ancient Greek Philosophy and ancient Chinese Taoism hidden underneath the 
hilarious adventures of Winnie-the-Pooh and his friends in Hundred Acre Wood. 
Based on the case study of translating the Pooh Bear books, this thesis is aimed to 
give suggestions on how translators can fulfill their task as cultural mediators, i.e. 
on how to thoroughly convey the cultural and philosophical connotations of 
British culture in their own cultures.  
 
Chapter 1 briefly narrates Milne’s life story and gives a plot summary of the two 
Pooh Bear books. The chapter sketches Milne’s family life, literary career, and 
experiences during the two world wars, which led him to write the so-called 
children’s classics profound philosophical wisdom. The plot summary functions as 
background information for my further discussion on translators as cultural 
mediators.  
 
Chapter 2 summarizes the research on the Pooh Bear books from a philosophical 
angle in the Western world. John Tyerman Williams argues that the whole Western 
philosophy, especially the ancient Greek philosophy, may be found in Milne’s 
Pooh books. Benjamin Hoff contends that the Pooh Bear stories reveal the ancient 














as cultural mediators so that they may approach these children’s classics from a 
brand-new philosophical view.  
 
Chapter 3 applies to the translation of the Pooh Bear stories such translation 
studies as Functionalist Theory, Discourse and Register Analysis, Polysystem 
Theory, Varieties of Cultural Studies, Modern Philosophical Approaches, and 
Translation Studies as an Interdiscipline. All these serve as the theoretical basis of 
my suggestions on translating the Pooh Bear books. 
 
Chapter 4 first examines culture at five hierarchically ordered and interrelated 
logical levels—environment, behaviours, capabilities/strategies/skills, 
beliefs/values and identity—and the cultural characteristics of these levels 
reflected in the Pooh Bear stories. Next, it gives suggestions on how translators 
can fulfill their task well when their role shifts to cultural mediators.  
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Translation studies have shifted from viewing translation as a static linguistic 
phenomenon to examining it as dynamic intercultural communication, involving a 
wide range of topics such as languages, linguistics, communication studies, 
philosophy and various types of cultural studies. Along with the above shift, the 
translator’s role has changed from a traditional word-to-word translator to a 
cultural mediator. The aim of this thesis is to give suggestions on how translators 
can fulfill their task as cultural mediators based on the case study of translating the 
Pooh Bear books, i.e. on how to mediate the cultural differences and thoroughly 
convey the cultural and philosophical connotations of British culture in their own 
culture.  
I. Background of the present study 
 
British writer A. A. Milne won literary fame through his Pooh Bear stories, mainly 
Winnie-the-Pooh and The House at Pooh Corner, which have been popular all 
over the world and published in 33 other languages since their first publication in 
the 1920s. Among these 33 translations, Zhang ’Aiqian (张艾茜) from Taiwan 
translated Winnie-the-Pooh and The House at Pooh Corner in the mid-1990s into 
Chinese. It is a pity that I haven’t had the opportunity to read her translations 
because the publishing house stopped printing them. And it is also regretful to say, 
so far, that there haven’t been any translations of the Pooh Bear stories published 
in Mainland China yet. The literary, philosophical and cultural value of Milne’s 
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In fact, even in the West, the Pooh books had been long underestimated as only 
children’s readings, until some Western scholars found out the Western and 
Eastern philosophies such as the ancient Greek Philosophy and ancient Chinese 
Taoism hidden underneath the hilarious adventures of Winnie-the-Pooh and his 
friends in Hundred Acre Wood. John Tyerman Williams and Benjamin Hoff are the 
representative critics who review Milne’s Pooh books from a philosophical angle. 
 
The development of translation studies in the past 50 years manifests that the role 
of a translator is more than a traditional translator. The translator is also a cultural 
mediator. Translation is no longer being researched only at a static linguistic level 
but within different sociocultural contexts encompassing various other disciplines 
as well. 
 
II. Framework of this thesis  
 
In Chapter 1, I introduce Milne’s life story and the stories of Pooh Bear and his 
friends. From the introduction, readers will learn about the author’s background, 
such as his family life, literary career, and experiences during the two world wars, 
all of which have influenced Milne to write his children’s classics filled with 
profound cultural and philosophical meanings. The Pooh Bear stories are reviewed 
as a reference for my further discussion in the following 3 chapters. Generally 
speaking, Chapter 1 provides general information about Winnie-the-Pooh for 
translators to fulfill their task as cultural mediators.  
 
Chapter 2 summarizes the research on the Pooh Bear books from a philosophical 















The former argues that the whole of Western philosophy may be found in Milne’s 
Pooh books, especially ancient Greek philosophy. The latter proves that the ancient 
Chinese Taoism is revealed in the Pooh Bear stories as well. Williams and Hoff’s 
findings are rather beneficial for translators in broadening their minds to review 
the children’s classics from a different view and to thoroughly understand the 
hidden philosophical meanings. 
 
Chapter 3 applies the related translation studies of cultural and philosophical 
translation to the translation of the Pooh Bear stories. According to Functionalist 
Theory, translation is not a static linguistic phenomenon but an act of intercultural 
communication. Discourse and Register Analysis regards translation as 
communication within a sociocultural context. Polysystem Theory maintains that 
translated literature should be considered as a system operating in the larger social, 
literary and historical systems of the target culture. Experts on Cultural Studies go 
beyond language and focus on the interaction between translation and culture, and 
on the way in which culture impacts and constrains translation. Other cultural 
theorists, such as Venuti and Berman, research into cultural differences and the 
interface between the source and foreign culture, linking ideologies and dominant 
discourse to translation studies. Modern Philosophical Approaches to translation 
seeks the essence of generally literary translation and the inter-attraction of 
translation and philosophy. Translation Studies as an Interdiscipline encompass a 
wide range of topics such as languages, linguistics, communication studies, 
philosophy and various types of cultural studies.   
 
Chapter 4 first examines culture at five hierarchically ordered and interrelated 
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identity—and cultural characteristics of these levels reflected in the Pooh Bear 
stories. Next, it gives suggestions on how translators can fulfill their task well 
when their role shifts to cultural mediators. To fulfill their task well, translators as 
cultural mediators or bicultural people should always consider bringing further 
mutual understanding as their mission, by grasping both languages, getting enough 
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Chapter 1. The Pooh Bear Stories 
 
In the 1920s, Alan Alexander Milne (A. A. Milne) published four best-selling 
children’s books. They are When We Were Very Young (1924), a collection of verse; 
Winnie-the-Pooh (1926); Now We Are Six (1927), another collection of verse; and 
The House at Pooh Corner (1928). Since then, A. A. Milne has often been deemed 
as an author of children’s books although he was also the writer of some novels, 
and at one time was considered one of England’s most successful playwrights. 
Since Winnie-the-Pooh was created, he has arguably become the most famous bear 
in the world. The Pooh books are favourites with old and young alike. They have 
taken their rightful place in the hearts and on the bookshelves of many millions of 
people.  
 
The worldwide sales of the four books between 1924 and 1956 totalled about 
seven million. Amazingly, once sales passed a million, the publishers stopped 
counting! Since 1968, sales of Metheun edition have averaged over 500,000 a year. 
It is estimated that over 70,000,000 copies of the four Pooh books have been sold 
since their first publication. In a national reader’s poll carried out in England 
during 1996 by England’s premier bookseller, Waterstone’s and Channel 4 
Television, Winnie-the-Pooh was placed number 17 in the list of the 100 
most-popular books published during the 20th century. 
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Bulgarian, Castilian, Catalan, Chinese, Czech, Danish, Dutch, Estonian, Finnish, 
French, German, Greek, Hebrew, Hungarian, Icelandic, Italian, Japanese, 
Macedonian, Norwegian, Polish, Portuguese, Romanian, Russian, Serbo-Croat, 
Slovak, Slovene, Swedish, Thai, Esperanto, and Latin. Among the above, the Latin 
translation Winnie ille Pu, even made the New York Times Bestseller List in 1960, 
the first foreign language book to do so, and stayed on the list for twenty weeks.  
 
Why are people all around the world so fascinated by such A Bear With Very Little 
Brain and what is really underneath Pooh Bear and his friends’ adventures? In my 
opinion, all Pooh Bear lovers owe much to the translators of the Pooh Bear stories. 
They have been trying to fulfill the task as cultural mediators who should “be able 
to understand the frames of interpretation in the source culture” (Katan 1999: 125). 
In the source culture, the author’s background has had the greatest influence on the 
works but is also the easiest to be ignored. Hence, in order to completely 
appreciate the Pooh stories and to reveal the charms of the so-called children’s 
classics, first of all, I should look into A. A. Milne—the creator of 
Winnie-the-Pooh enchanting world. 
    
1.1  The Creator of Winnie-the-Pooh—A. A. Milne 
 
We can easily understand the importance of the author’s background by 
considering the Chinese Classic A Dream of Red Mansions, in which Cao Xueqin 
vividly depicted the decline of the Jia family. Scholars in this field have been 
working on probing into the cultural characteristics in the time of Cao Xueqin. For 
example, Cao Xueqin had seen his family decline in wealth and social status as the 
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connected to cultural studies. As for translation studies, people used to 
immediately think about the long-time debate on literal translation vs. free 
translation when translation studies were concerned. Whereas, cultural influences 
on translation have attracted due attention of many linguists and translation 
theorists, which I will explain in detail in Chapter 3. As an essential cultural 
element, the writer’s experiences should be the last to be neglected. Therefore, in 
the first half of Chapter 1, I will introduce A. A. Milne’s life as a reference to my 
summary of his works in the second half, to the western scholars’ achievements on 
Western and Eastern philosophical interpretations of Pooh stories in Chapter 2, 
related translation studies on the cultural and philosophical translation in Chapter 3 
and my research on translators as cultural mediators in Chapter 4. 
 
1.1.1 A. A. Milne as a Son, Brother, Husband and Father 
 
A. A. Milne was born in January 18, 1882, as the youngest of the three sons to 
Sarah Maria Heginbotham (called Maria in the family) and John Vine Milne (J. V. 
Milne). Alan’s father was the eldest son of William Milne, a Congregational 
minister. J.V. Milne had served in many odd jobs before settling down on teaching 
and becoming the school master of Henley House, a school for young boys, where 
Alan and his older brothers, David Barrett Milne (Barry) and Kenneth John Milne 
(Ken) grew up.  
 
The father had said that their boys were extremely close to their mother, going to 
her with their troubles before seeing him and constantly spending time with her. 
But Alan expressed a different opinion in his Autobiography, “I don’t think I ever 
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mother-love of which one reads so much…She may…have felt that Papa was so 
good at playing with a child, and amusing a child, and making a child love him, 
that she oughtn’t to interfere there…She was restfully aloof” (Milne 1939: 37). 
Alan was always close to his father. He once said, “As a child I gave my heart to 
my father”. He was also particularly close to his brother Ken. Undoubtedly, their 
happy boyhood adventures along with their secure and loving home life would 
partly inspire the world of his children’s books. 
 
Ken would remain Alan’s closest friend up until Ken’s death of tuberculosis in 
1929. After Ken got married to Maud Innes in 1906, Alan spent a great deal of 
time with Ken’s family. Ken’s first daughter, Marjorie, was the subject of many 
articles (although Alan insisted on spelling her name as Margery). These articles 
would provide Alan with an insight into the mind of a child, which would help him 
with his future children’s books years later. When Ken became so ill and moved to 
the country, Alan offered to pay for the expenses and the education of Ken’s four 
children. He also dedicated his play “Michael and Mary” to Ken in 1931, two 
years after Ken’s death, which was hard on Alan. More and more so, he would 
spend time with and take the responsibility to look after Ken’s widow Maud and 
her family. 
 
The editor of Punch (a classic British humorous magazine), Owen Seaman, 
introduced Alan to his god-daughter, Dorothy de Selincourt (Daphne to her friends) 
at her coming-out dance. The two young people spent much time with each other 
afterwards. Alan described their relationship in the early days, “When I wanted a 
present for a sister-in-law or a new suit for myself, I would summon her to help me; 
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